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Harakeke Flowers
@ Photo Locations

Cover, flower map 2019

Kaitoke Lane, Great Barrier Island
Karaka Road, Waiheke Island

Karekare Beach, Waitakere

Kapiti Island

Waikareao Estuary, Tauranga

Hicks Cres, Wailkanae Beach

Mt Kaukau, Wellington

Seton Nossiter Park, Wellington
Papastionga Scenic Reserve, Levin
Maraetal Bay, Mariborough Sounds
Lockmara Bay, Mariborough Sounds
Lake Road, Saint Amaud

Little Wanganui, Karamea

Lake Hanlon, Little Wanganul

Styx M#l Dog Park, Christchurch

Totara Valley, South Canterbury

Lake Monowai, Southland

Rakatu Wetlands, Blackmount, Southland
North Arm Hut, Ralkdura Track, Stewart Island
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FOCUS ON FLORA
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Kawarau Bridge




Rural South Canterbury (1981)
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LANDSCAPE GUIDELINES FOR RURAL SOUTH CANTERBURY 1981

SUGGESTED COLOURS FOR STRUCTURES IN RURAL SOUTH CANTERBURY

LIGHT-TONE LANDSCAPES Tussock, rough pasture, stoney, dry,
coastal and limestone country.

For roofs and trim —

LISBON BROWN BRONZE DARK TAN BROWN BRAMBLE DUNE
10826 *3038 04C39 06C 39 10AMN

For walls, small structures, tanks —

SQUIRREL CANVAS GRANITE GREEN DELTA TEAK

g

088 21 10819 108 21 10A 05 *3.043
MID-TONE LANDSCAPES Lush, pastoral Downlands, irrigated,

For roofs, trim and large silos — cropping and horticultural Plains.

BIRCH TOBAGO BURGUNDY NILE BLUE CHARADE
108 27 08B 27 *1-024 18C39 18827

For walls, small structures, tanks, small silos —

PEAT COFFEE FRIAR GREY PINE CONE HOT CURRY
10823 *3037 10A 07 08823 08C 37

DARK-TONE LANDSCAPES
For roofs and trim —

Bush-clad and forested country.

HAVANA

RANGOON GREEN MAIRE CUBAN TAN CINDER
12829 10829 ogs 29 e 29 18829

For walls, small structures, tanks —

CORK

PEAT ANTIQUE BRASS IRONSIDE GREY DARK TAN
08B 25 10823 08D 45 10A09 04C39




Rural South Canterbury (1981)

COLOURS

Subtle colour use can do much to make buildings a
greater asset to the rural landscape. Even mismatch
ed groups and badly proportioned structures can be
better related to one another and to the landscape
through the use of suitable colour.

Remember the colodrs of nature are mostly very
muted, they are soft and neutral. Bright colours are
confined to small, well defined areas set against the
muted background. Aim for similar colour use on
buildings. Study the background, the landform and
vegetation. Consider the relationship of buildings,
and different parts of a building, to the background
elements. Develop colour schemes to blend and
contrast subtly with the background.

Natural materials have their own characteristic colour
It 1s best not to change this unless essential. Colour-
less preservatives can be used where necessary.

Concrete tanks usually look best left unpainted.

If a building is lighter than the general colour of the
landscape, or has shiny surfaces, it draws attention to
itself, and looks bigger and somewhat shapeless. Us-
ually it is best if rural buildings are not focal points
in this way.

Aim to co-ordinate the colours of various buildings in
an area, even on neighbouring properties, to make
them look as though they all really do belong to that
particular landscape.

Within each properiy be sure to co-ordinate the
colours of all buildings and structures - house,
garage, sheds, silos, etc.

.f

Busidings of different shapes and sizes that can be
seen in the same view can be better related if the
same roof and wall colours are used on each one.

To define the shape of buiidings, the junction be-
tween the roof and walls can be accented. But this
accent line, the barge board and gutter, should be
darker than the walls, probably the same colour as
the roof, or darker. Do not pick out this line in a
light colour.

|

Paint the whole of small buildings in one colour
{tanks, small sheds, etc.). Any colour changes and
accents will just make them look even smaller and
fussy. Use one colour that relates to the landscape -
the same as the walls of any adjacent buildings. Do
not use a very dark colour unless sited against dark
vegetation,
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Accenting large doors with the darker colour will help
to break up large shed walls. Small or poorly propor-
tioned features should not be accented - just paint all
the same colour as the walls (window frames, trim,
etc).

Particularly in rural landscapes -
Muted, soft, neutral colours.

Best if rural buildings are not
focal points.

Seek they look as though they
all really do belong.

Co-ordinate the colours of all
buildings and structures.

Most houses — & sheds! - look
better if they are not light or
bright focal points.

Roofs need to be darker than
walls to visually anchor to the
ground

To define the shape of
buildings, the junction between
the roof and walls can be
accented — darker trim.

Paint the whole of small
buildings in one colour.



Some notes on colour use which may be
useful when deciding on a colour scheme.

As roofs reflect more light than walls, they appear
lighter if the whole building is painted the one colour.
Roofs usually need to look darker than the walls to
visually anchor the building down to the ground.
Thus the roof must be painted quite a lot darker than
the walls to compensate for the higher reflectivity,
and eventual greater fading.

Merely painting the roofs of sheds darker can help a
ot to reduce their impact,

Silos grouped with buildings, particularly tall ones up
to or above roof height, should be painted the same
dark colour as adjacent roofs. Smaller ones may be
better matching the walls. Where tall and short are
mixed, paint all dark. For very tall silos, seek specific
advice. B

Most houses look better if they are not light or
bright focal points. Often merely painting the trim
darker improves the look of a house considerably,
particularly if the roof and walls were already darker.

A simple method to choose colours to nestle
a building into a particular landscape:-

1. Assess the colours of that landscape from the
middle distance. Photograph at different times to
see the changes.

2. With colour samples choose a colour that blends
with that backdrop thoughout the different seasons,
Camouflage is not the aim, so the colour should not
be a perfect match. The backdrop colour will vary
with the seasons, with different lighting, etc. so that
a match is impossible. Greens should not be chosen
as a near-miss can appear as a clash. It is important
to choose a colour of about the same depth as the
background, not lighter nor much darker.

Use this colour for the walls of buildings.

3. Now select a much darker colour compatible
with this wall colour, and with the landscape, for the
roofs, gutters and barge boards.

4. For more precise selection methods refer to the
booklet ‘Colour for Structures in the Landscape’
Tim Heath, Lincoln College, 1978. $7.50.

Roofs usually need to * Choose a colour * Greens should not e Roofs should
look darker than the that blends with be chosen as a be at least
walls to visually anchor the backdrop. near-miss can 10% darker

the building down to Use for walls

the ground.

appear as a clash.

Rural South Canterbury (1981)



lnaugu ral Colorsteel Announcing the arrival of the perfect roof
standard range designed by
Di Lucas for NZ Steel, 1982

Ironsand Karaka Tussock

Scoria

Tussock the only colour not currently manufactured
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Karaka Scoria Lignite Ironsand FlaxPod
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Jack’s Point, Queenstown / Ironsand / Tray
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Pakaki-»

Karaka Scoria Lignite Ironsand FlaxPod
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Haldon Arm

Lignite Ironsand



HOUSES - K Valley House

Legnoarchitettura - "K Valley House"

HOME magazine NZ April - Iron
Maiden

GREEN Magazine - Industrial Strength




Lignite Ironsand



lnaugu ral Colorsteel Announcing the arrival of the perfect roof
standard range designed by
Di Lucas for NZ Steel, 1982

Ironsand Karaka Tussock

Scoria

Tussock the only colour not currently manufactured




Lignite Ironsand



Claverley (2008)

taller plant species provide
some shelter, separation &
privacy for each dweling
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ArchitecturalSeries

A team of experts present a range
of new colours

T AOOF OF NEW AL

KowhaGlow”

“A colour needs to connect.

It needs to tell a story”

STRACHAN GROUP ARCHITECTS

SandScape” ] T g / Fernfrond”

BasaltBase”

https://www.nzsteel.co.nz/news-and-media/a-team-of-experts-present-a-range-of-new-colours/



COMPLIMENTARY PAINT
COLOURS

COLORSTEEL® Matte FLAXPOD®

FlaxPod® Matte TidalDrift® Matte
TSR : 22% TSR : 29%
LRV : 6% LRV : 13%

https://www.colorsteel.co.nz/inspiration/colorsteel-matte/
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COLORSTEEL® Standard Range

=

Slate

Grey Friars

Lichen

Ironsand

Ebony

Pioneer Red

Thunder Grey

FlaxPod®

Scoria

Windsaor Grey (G10) MNew Denim Blue

Lignite Karaka

Permanent Green Mist Green

https://www.colorsteel.co.nz/colours/
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Lignite Ironsand



Clova Bay (2006)

CLOVA BAY HOLIDAY COTTAGE DEVELOPMENT, PELORUS SOUND.V COLOUR SCHEMES, 2006

CLOVA BAY HOLIDAY COTTAGE DEVELOPMENT, PELORUE
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POCOUR SCHEMES, 2006




Reefton colour revival (1996)










Peel Forest Plan (1997
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Rotorua Lakes Design Guide

|

ROTORUA LAKES A ZONE, PLANNING REGIME FROM 1998

ROTORUA LAKES A ZONE DESIGN GUIDELINES 2002
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Low profile buildings of simple, contemporary form, and mid to dark finishes, can
be unobtrusively nestled in to the lower slopes and vegetation of the lakes
landscapes. Even with glazed front facades, large overhangs can provide shading
to prevent these glinting in the sunlight.

o1 S Rotorua District Council
== Pnvate Bag RO 3029 Rolorue
S tel (07) 348 4199
fax (07) 346 3143
toes  Lucas Associsles
AL rokapara
g g'?ﬁ Mar%}w:aer Street
Christchurch

tel. (03 366 0789 fax (03) B50798
theteam@lucas-associates.conz
www lucas-associates conz

Rotorua Lakes Design Guide

LAKES A ZONE DESIGN GUIDE for BUILDINGS - September 2002 3

Use of glass as a balustrading to outdoor spaces should be kept to a minimum
because of its reflectance. Restrict its use to narrowly framing key vistas from
discrete viewpoints.

Remember too, that white or silver linings to curtains and blinds can have high
reflectance especially when pulled during the day such as at times when the house
is vacated. Low- reflectance linings, timber blinds or louvres are much less
obtrusive. Overhangs will also assist with shading.

Subtle colour use of the mid-to darker colours can do much to make buildings a
greater asset in the lakes landscape. Even mis-matched groups and badly
proportioned buildings and structures can be better related to one another and to
the landscape through the use of suitable colour.

If a building is lighter than the general colour of the landscape, or has smooth and
shiny surfaces, it draws attention to itself, and looks bigger and somewhat
shapeless. Usually it is best if buildings are not focal points in this way.

Remember, the colours of nature are mostly very muted, they are soft and neutral.
Bright colours are absent or confined to small well-defined areas set against a
muted background. Aim for similar colour use on buildings. Study the background,
the landform and vegetation. Consider the relationship of buildings, and different
parts of a building, to the background elements. Develop colour schemes to blend
and contrast subtly with the background.

Aim to coordinate or complement the colours of various buildings in an area, even
on neighbouring properties, to make them all look as if they really do belong to that
particular landscape.

Within each property be sure to coordinate the colours of all buildings and
structures - house garage, sheds, tanks, etc.



Rotorua Lakes Design Guide

Some notes on colour use which may be useful when deciding on a colour
scheme.

1. As roofs reflect more light than walls, they appear lighter if the whole building is
painted one colour. Roofs usually need to look darker than the walls to visually
anchor the building down to the ground. Thus the roof must be painted quite a
lot darker than the walls to compensate for the higher reflectivity, and eventual
greater fading. Make roofs at least 10% darker than walls.

2. Most houses look better if they are not light or bright focal points. Often merely
painting the trim darker improves the look of a house considerably, particularly if
the roof and walls were already darker.

3. Buildings of different shapes and sizes that can be seen in the same view can
be better related if the same/similar roof and wall colours are used on each one.

4. To define the shape of buildings, the junction between the roof and walls can be
accented. But this accent line, the bargeboardffascia and gutter should be
darker than the walls, probably the same colour as the roof, or darker. Do not
pick out this line in a light colour.

5. Paint the whole of small buildings in one colour (tanks, small sheds etc.). Any
colour changes and accents will just make them look even smaller and fussy.
Use one colour that relates to the landscape - the same as the walls of any
adjacent buildings. Do not use a very dark colour unless sited against dark
vegetation.

6. Accenting large doors with the darker colour will help to break up large shed
walls. Small or poorly proportioned features should oot be accented- just paint
all the same colour as the walls (window frames, trim, etc.).

4 N

e Roofs usually need to look darker

* At least 10% darker than walls

- )

LAKES A ZONE DESIGN GUIDE for BUILDINGS - September 2002 17

A simple method to choose colours to nestle a building into a particular
landscape:-

1. Assess the colours of that landscape from the middle distance. Photograph at
different times to see the changes.

2. With colour samples choose a colour that blends with that backdrop throughout
the different seasons. Camouflage is not the aim, so the colour should not be a
perfect match. The backdrop colour will vary with the seasons, with different
lighting etc. so that a match is impossible. Yellow- greens and blue-greens
should not be chosen as they can appear as a clash with natural greens. If you
want to use greens, it is better to use darker, murky grey-greens.

3. Itis important to choose a colour of about the same depth, as the background,
not lighter nor much darker. Use this colour for the walls of buildings. For more
smooth materials, choose colours slightly darker than the background.

4. Now select a much darker colour compatible with this wall colour, and with the
landscape, for the roofs, gutters, and bargeboards / fascias.
Night Lights

It is important to consider views of the development at night. Where possible,
direct lighting of adjacent roading, reserves, lakes, etc should be avoided to ensure
that a nuisance is not created. This can be done by using directional light fittings
and light screens. Also, take care to avoid buildings appearing to be so lit up as to
be ‘on display’. Confine and limit light spill in this place where darkness and the
night sky is appreciated.

a N

* Yellow-greens and blue-greens
should not be chosen as they can
appear as a clash with natural greens

g Use darker, murky grey-greens J

LAKES A ZONE DESIGN GUIDE for BUILDINGS - September 2002 18



Rotorua Lakes Design Guide

COLOUR AND REFLECTIVITY

Sympathetic exterior colours can be very effective at integrating built development
into the landscape. The lightness or darkness of the colour is the most important
consideration when trying to nestle a building in.

Generally landscapes, especially those which retain a high proportion of
indigenous vegetation, are mid to dark in tone, that is, they have a low reflectivity.
By ensuring that an element that is being introduced into the landscape has a
similar level of reflectivity to its background, you will assist in making that element
less visually obtrusive. An assessment has been carried out of the reflectivity of
the landscape in the Lakes A Zone. In response to this assessment, a reflectivity
limit of 37% has been set as a maximum permitted for buildings in the Lakes A
Zone area.

This reflectivity limit is not intended to make development invisible in the
landscape, but to limit the degree of contrast between development and its
landscape setting. Use of these mid to darker colours is required for all extemal
surfaces of buildings, including window frames {ie no raw aluminium), spouting,
and trim. It applies to a shed as much as to a house.

When repainting an existing building continue with the original colour scheme, or
change the colour scheme to fit with the new regime of 37% eflectivity or darker.
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LAKES A ZONE DESIGN GUIDE for BUILDINGS - September 2002



Rotorua Lakes Design Guide
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= Minimise excavations. Where a platform is cut to sit the building down
into the landscape, the cut and fill slopes should be carefully shaped to
blend them in to the surrounding landform. There should be no harsh lines
or sudden changes. Carefully shape the land up around the buildings in the
scale and direction of the natural landform. Once finished the buidings
should look tucked down into the natural landform shapes - no artificial
looking bumps or banks.

= Take care with the siting of every structure. It is pointless to carefully
site a house ¥ a shed or garage is just plonked down without thought to how
it relates to the house or the landscape.

= Do not leave a small structure on its own. Either attach to another
building (eg. as a lean-to); link with other structures with walling, fencing or
planting; or, dig it right into the ground.

LAKES A ZONE DESIGN GUIDE for BUILLINGS - September 2002 7

Fences, walls and retaining walls

Fences and walling in this natural landscape should be minimal and more natural
in character rather than appear as extensions of buildings. Thus, avoid solid
masonry fences and walls. Opt for natural timber fences combined with
vegetation instead.




Collett's Corner (2020
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oxtensive paint range.

Resene’s colour
experts matched
the colours to their
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See the full interactive harakeke flower map at
https://www.resene.co.nz/harakeke-colours.htm.

This map shows the natural colour variations

of flax flowers around the country.
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Colours for Structures in the
Aotearoa New Zealand
Landscape

Ironsand Karaka Tussock

Lichen LA \
it .~:r';!‘!';';§
r” S p
Z 5 Lucas Assocrates ,
i S — s Di Lucas, LUCAS ASSOCIATES

w7z Colours for Structures in the Aotearoa New Zealand Landscape



